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Lesson 21.    (pg.2) Demonstrating Parallel Fingering
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Knuckle Technique.       "A" = arch the finger
                                      "F" = flatten the finger 
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(Editor: This technique may be best understood when 
demonstrated by the surrogate teacher. G.A.)

(Editor: Yes indeed, the fingering for each line would follow the same path. However, each pair of strings poses a slightly 
different physical problem in reach and also in the string feel. The bass strings of course are thicker in gauge but will tend to roll a 
bit more under your fingers. G.A.)
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Variation on the Knuckle Technique

V
Combined Parallel and Knuckle Technique Fingering

0 1
2
1

3
2
1 3 4 4 3 2 2 1 1 0 0 1

2
1

3
2
1 3 4 4 3 2 2 1 1 0

slide

slide A     F     F    A
slide

slide A    F     F     A

simile

New  Symbols: A short line slanting upwards between two note heads means slide upward with the same finger.
                         A short line slanting downward between two note heads means slide downward with the same finger.
I have also used short lines between fingering markings to designate combination fingering. These types of symbols 
vary from author to author.
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