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All down strokes or use a hybrid style for a different chord quality
and an easier control of the staccato chord.
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Challenging

Ablaze by George Arvola 
(in 2011)

Moderate Rhumba-Beguine

mm = 100 =

In a relaxed tempo, the rhythm accompaniment can be played entirely with down strokes as demonstrated in 
the first measure. The second eight measures are a bit more sophisticated and can be played entirely pick 
style but a hybrid method would seem more appropriate. Some staccato elements in the rhythm part would not 
be wrong. The syrupy melody on the other hand, should be quite legato and could be modified with some 
embellishments. Even in its suggested state, it can be fingered in any method of the players choosing. Playing 
the melody an octave lower is equally possible with just the danger of running into the accompaniment.
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Fingering as before.
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Ablaze (pg.2)

The rhumba and/or beguine rhythm often is performed 
with a quickly arpeggiated chord on the first off beat.

Rhythmic Variation Example


