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Difficult

Put An End To It! by George Arvola 
(in 2011)

Ballad 
mm = 76 =     or slower

The accompaniment style is relatively straight forward but the chord fingerings will be somewhat demanding.
Some chromatic alterations have been added to the bass along the line of what a jazz bass player might use 
as the conective tissue in passing from one chord to the next. An entirely pick style method works perfectly 
well in the accompaniment.  The melody could be played either in straight eighths or in a jazz eighth feel. To 
my mind, the straight eighth is more interesting against the accompaniment which has an occasional triplet. 
Admittedly, the melody and especially so in the bridge, is a bit more like an improv line. 
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Put An End To It !     pg.2)

Playing this song at a fast tempo would ruin the intent of both the 
melody and the accompaniment. A rather dreamy rendition will 
prove to be the winner. The famous tune which was the template 
for this endeavour is usually played quite slowly and the melody is 
also "off the beaten path." The melody can be played with other 
fingerings than what is shown in the score.


