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Ablaze (challenging) : rhumba rhythm with hybrid variations (G major)

Alone At Timmy's (difficult) : cha-cha rhythm in a hybrid style (F major)

Blue Cheese (challenging) : pop ballad style (C major)

Blues For Jim-Bob (challenging) : country jive with bass riffs (A major)

Blue Jeans (easy) : standard waltz rhythm and an arpeggio style section. (C major)

Cancion di Loco Coco (challenging) : tango rhythm and variations (A minor and A major)
C'est Moi (challenging) : medium swing (C major)

C'est Moi Encore (difficult) : walking bass hybrid style (C major)

Dark Orchids (challenging) : rhumba in pick and/or hybrid style (A minor)

10 First Spring Blossoms (challenging) : medium swing four to a bar (E minor)

11 First Spring Blossoms -Second Crop (difficult) : walking bass line in a hybrid style (E minor)
12 Five Card Stud (easy) : standard cow-trot in an 8 to a bar style (C major)

13 Ipana Smile (difficult) : bossa nova in a finger style or hybrid style (F major)

14 Petunias (easy) : country two step with campfire chords (C major)

15 Put An End To It (difficult) : pick style ballad with challenging chord fingerings (C major)

16 Size Triple E (challenging) : blues swing in a hybrid style with a walking bass line (E major)
17 Standard Fare (challening) : slow blues in an arpeggiated style with a drop D tuning (D major)
18 Strudel Waltz (challenging) : fast waltz with countermelody accompaniment. (E major)

19 Syncopassion Blues (challenging) : blues motifs rather than a chord accompaniment (C major)
20 Theme from "The Godmother" (challenging) : waltz with opposeing rhythms (E minor)

21 Thinking About Myself (challenging) : slow blues in an arpeggiated style with some variations (C major)
22 Vague Dreams (challenging) : fast fox trot with a hybrid style chord accompaniment (G major)
23 Wafting (easy) : folk-rock style with basic chords (G major)
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Guitar Accompaniment Samples

The top staff more precisely shows the musical intention. Notice that the bass notes are being sustained as
the chord is strummed on beats two and four. Although this would be the the "more correct” manner of
depicting the music, some of the time | will use the second method which shows the bass notes and chords
in a simplified style. It is assumed that the player would still hold the bass notes as the following chord is
struck. It is just a bit easier to read music that is not represented in rhythmic polyphony.
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In situations where the chord inversion is not so critical, the chord may be written with a "slash" note head.

This would be particularly true in "campfire" type of chord accompaniment settings.
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In some cases, chord inversions will be specifically notated even when other chords are just generalized
with a "slash" note head.
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The studies in this book are of the variety where the rhythm guitarist is the only one doing the accompaniment.
In effect, the rhythm guitarist is also the bass player consequently earning twice as much money as the lead
player.



