Chord Reading 29.

i i " . " by George Arvola
Relatively Lazy Swing Syncopassion Blues (cﬁrca 20900)
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Gliss notes and also gliss chords are effective blues tools. In the above harmoniztion, the gliss chords are
always parallel harmonies. In other words, if you have worked out the fingering of the first chord, the next one
is identical in fingering. This does not have to be the case but in this tune, it is the rule.



