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Lesson 13d. Stretched Out and About As Blue As Can Be
The train of thought should be relatively obvious to players who have paid some attention to the previous 
lessons. A song such as this which is originally totally within a diatonic major key can become an interesting 
experiment when changed to its parallel minor key. In this case, I have stayed largely to the confines of the 
musica ficta minor keys.
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13d     About As Blue As Can Be (cont'd)

It should be obvious that the last chorus has reverted back to a major key and the tune has been condensed 
back to its original rhythmic format. The chord structure has been enhanced with fun stuff and then the ending 
has been stretched out in a big band manner. The "silly stuff" is exactly that. Jazz players sometimes play 
things along this line perhaps because they ran out of ideas for a moment and were compelled to fill the 
space with something. Does it jive with the chords? Who cares!

Just some silly stuff!!!!


