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(Book 5) Supplement 8a. 

6th to 7th and
altered 5ths

Altered
Roots

Major
Series

Minor
Series

Open Voiced 1st Inversion Chords (bass note on "A" string)

2 3 1 4 2 3 1 4 2 4 1 3 2 3 1 4

2 3 1 4 2 3 1 4 1 3 2 4 1 3 3 3

In 1st Inv,
the doubled
5th is best
because the
doubled Root
would be a
unison note.

3 1 1 4 2 4 1 3

A big stretch
is needed.

2 3 1 4 2 3 1 4

2 1 1 4
Same
situation as
in Major.

2    1 4
The four note
chord is nearly
impossible at
a low fret
position.

2 3 1 4 2 3 1 4
The white
diamonds
show the
original
note positions.

The three note alternative 
is the best solution.


