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Low Position Four Part Min-Maj 7th Chords

Dm(maj7) #04 o
— A 1 © 3 —1 1
\J O U o~ 1 O~ O
7 I © ek 109, O o
[ fan) T 2 Ll 4 O -
o P o 3rd1
rd Inv.
" D 5?00t Pos. 1st Inv. 2nd Inv,
Smeaﬂ ]
bey . fo. ey e
\J o = T 1 F* >4 4 H T
A oS0 Q O
[ fam W © red TO—3 o o
A\NVJ bl O ‘1’ LO o hl 2
¢ 1st Inv. 2nd Inv. 3rd Inv. E Root Pos.
AI?m(maﬂ) I7 bﬁz
) L O | , POy [ o
v - T 9.1 © DO
p - X & 0] I M i = O
[ fan NP [ © 1N P DO, f
W Hh o ? o ;
1st Inv.
Q) 2nd Inv. 3rd Inv. Root Pos.
] ©4
Fm(maj7 P b_
7 o o1
\J — O O o9 OS5
V. [ © X O3 % O5
[ fam 9X0) DO
A\NV - O
- Q) 3rd Ir%v Root Pos. 1st Inv. 2nd Inv.
Am(maj7) (four note chord
is mostly impossible
— A y imp! ) HO 4 o3
2 L T — S— Q1
T © Xl n - O —3
(o .~ I P2 O3 S22
ANV Iﬂl§2' I” .”.v t o I”' O
o <. Root | 15t®  ©2 2nd 3rd
Gm(maj7) 0 Pos. Inv Inv. E Inv.
ly
A H(\ O 3 “ 9-2
Y ©—3 [ == 1 o K2
y . LV 4 o AT O “ =
[ fam PN P— PO —
ANV} L O 4 >3 11 O 4 O
) an E O 2 g m 3rd Root
Em maﬂ) Inv. Inv. Inv. Pos.
H A SO 2 } o ..Q' 4
- PR [ O & . P} . ‘
v w O = o 4 _
s O - O ,,‘ _3‘9_“
~1J 2 s PN @ —O——
O 2nd H'04 3rd Root 1st
N . Inv. Inv. Pos. Inv.
¢Cm(maj7) .
ol [ ) O 4 | 4
v 92X © W X ® M
(> < ©2 o~ O O3
[ fam =) 2 : O 03
o PO — o bo— —=
~ e O3 3rd ©1 Root 1st ond
Inv. Pos Inv. Inv.
Ern,gmaj7)
/ +l
- P O1
' © A ”.v 44
[ fan © e T
ANV JJ.V\{ u.t JJ-Ll 5 2 JJ.K >
D 18, Root | f fe ! O 2 2nd #O3 54
) .7) -0-0 Pos. @ I1st O3 i srd
m{ma nv.
(naj -
v} - o
/- 1Oz © 12
[ fam Lo W [@) K © WY
4 Ot 102 :
) ﬁepz; st o) fos O oot
o 1 Inv Inv. nv. Pos.
Bm(maj7
an) . |
Pav¥l Pl
H Pa I i oL T |
[ fam 1TO%  d PRIN® 1 t#:DI
A\NVJ bl 0 %81 %ﬂ()s T - —
Root
Gomlgeinm [T S
o nv_ ' Inv.
3m$\ma'7
A j7) | e
D et d O ——t
[ fam — TP T 1 bt
A\NVJ — OO0 1—O7 . 'ﬂ’. e UL
e bﬁo 3rd T €3 Root b“;— an:la O7Z 5,4
# o, Inv. ‘O1 Pos. 1 Inv.

(Book 5) Lesson 18b.

Bass Note on "D"

Move each line upward
along the fingerboard to
whatever range your

guitar can accomodate.

S f the i .
are very difficult to

fi The first
inversion chord places

Bass Note on "A"

Move each line upwards
chromatically.

Notice that when the
bass note is on the "A"
string, the first inversion
chord is shown as a
three note chord. The
four note version is
virtually impossible to
finger except in open
position.

Bass Note on "E"

Move upwards
chromatically.

As on the previous
group, the first
inversion chor r
best expressed in
three note form. A
four note fingering is
at least rather
impractical.



