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(Book 4) Lesson 48b.
Tritone Progression on "B" and "E" Strings:

4
3

Using the fingering indicated, you may play the complete study with the same fingers. At your discretion, 
fingering adjustments may be made on the last two to three chords. The symbols above, indicate the 
chords that the tritones represent. Notice that all of the b7ths and 3rds fall producing a chromatic 
movement. To further identify the chords, we will now add a bass line which will be played alternately on the 
"G" and "D" strings.

The same tritone progression may also be played with this bass line.

Tritone on "G" and "B" strings: 

Tritone on "D" and "G" strings:

May also be played in a "broken" manner and with this bass line.
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The above can also be played in a broken style.


