
& ..œb œ œb œbAb
6 5 4

œ œb œb œ
3 2

œ œb œb œ
3 4 5

wb
6

& ..œb œb œb œbAbm
6 5 4

œb œb œb œ
3 2

œb œb œb œb
3 4 5

wb
6

& ..œb œb œ∫ œbAbdim
6 5 4

œb œ∫ œb œ
3 2

œb œb œ∫ œb
3 4 5

wb
6

& ..œb œ œn œbAb+
6 5 4

œ œn œb œ
3 2

œ œb œn œ
3 4 5

wb
6

& ..œ œ# œ œA

6 5 4

œ# œ œ œ
3 2

œ# œ œ œ#
3 4 5

w
6

& ..œ œ œ œAm

6 5 4

œ œ œ œ
3 2

œ œ œ œ
3 4 5

w
6

& ..œ œ œb œAdim

6 5 4

œ œb œ œ
3 2

œ œ œb œ
3 4 5

w
6

& ..œ œ# œ# œA+

6 5 4

œ# œ# œ œ
3 2

œ# œ œ# œ#
3 4 5

w
6

(Book 4) Lesson 34b.

Root Position Two Octave Triad Arpeggios with Bass Note on "E" (6th) cont'd:

Remember to continue 
spelling the chords while you 
play. Stopping the chord 
spelling often spells disaster.

The "Ab dim" arpeggio is 
available although the 
fingering is somewhat 
irregular because of the open 
string on the "Ebb."

From "A" onwards, the 
fingerings are all "regular" in 
that no open strings will be 
encoutered.

Continue moving up the 
finger board with the study of 
Root Position Two Ocatve 
Arpeggios with bass notes on 
the low E string. Most electric 
guitars have a fret board that 
is long enough to make the 
12th fret E on the 6th string, a 
possible strarting point. 
Classical guitars, having the 
neck joint at the 12th fret, 
make the higher position 
arpeggios at least challenging 
if not impossible or 
impractical.
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