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(Book 4) Lesson 15b.

First Inversion Triads and Arpeggios Extended on A-D-G-B Strings

Second Inversion Triads and Arpeggios Extended on A-D-G-B Strings

Work out the same arpeggio routines on these chords as demonstrated in Lesson 15a.

Move each triad and arpeggio format up the fingerboard in semitones. Use common sense and the comfort of 
playing as a guide. If you are entertaining the thought of playing triads up in the 20th fret range, you are a very 
special guitar player with obviously very sharply pointed finger tips. Generally, chords past the fifteenth 
position are at least challenging for average hands.

The octave of the first triad is added here to extend the range of the arpeggios.


