(Book 4) Lesson 6a.

Five Tone Scales

BASIS OF FINGERING:
1. If a half tone occurs within the first

A 0 2 3 0 2 three notes, begin with the first finger.
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Unisons on A-D and D-G Strings
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Also work out the above five tone scales in reverse order, starting at the high note.
The basis of fingering will generally be: 1. If a half tone occurs within the highest three notes, begin with fourth.
2. If no half tone occurs within the highest three notes, begin with third.

See Book 2 and 3 for an abundance of variations which can be applied to these Five Tone Scales.
Different key signatures can once more be applied to the above studies.



