(Book 3) Lesson 38b.

Observations regarding the inversions of the Three Part Dominant 7th Chord

Worthwhile noting is the fact that adjacent inversions of the three part Dominant 7th chord are never far
removed from one another in physical position on the guitar fingerboard.
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Harmonizing with the 3 Part Dominant 7th chord

Since the chord contains 4 notes and has 4 inversion types, a slight alteration of the basic rules is in order
when using the Dominant 7th chord. (Remember that we are dealing with a four voice chord although we
are simply omitting one note to make the chords possible to play.)

1. The Root Position chord will harmonize the b7th. (flat 7 is the highest voice)
2. First Inversion will harmonize the Root. (Root is highest voice)

3. Second Inversion will harmonize the 3rd. (Third is the highest voice)

4. Third Inversion will harmonize the 5th. (Fifth is the highest voice)

Non-chordal tones will be treated as before. Non-chordal tones replace the closest chordal tone that is
lower in pitch than the non-chordal tone in question.



