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(Book 2) Lesson 16c.
Five Tone Study in Eighth Notes
The basis of fingering is the same as introduced in Lesson 16a. Play this study at the same tempo as the
previous two pages. Now  speed of reading and playing is doubled. Read two notes on the down beat
and look ahead on the up beat. Notice that the second and fourth measures of each line, are arpeggios
built from the Root, 3rd and 5th notes of the five tone scale.
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Memorizing the fingering patterns that result from the notes, is not good enough.

Learn the system and you will benefit from it in the future. Fingering is invented as one plays, and especially so
when improvising. 


