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Arpeggios in "E" MajorGF1 Lesson 27b.

In the first half, glide picking would seem to be the logical picking formula to get the best velocity. 
Arpeggios are tools which come into the picture in solos and accompaniments. These studies are 
just patterned exercises to develop technique. The following volumes of Guitar Fundamentals will 
deal with other arpeggio forms in greater detail.
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The last 4 staves explore the scale harmony in the key of E. Notice that the last staff harmonizes a 
scale with the use of only the principal chords. This would be much more likely than the 7 triads 
generated from the scale. (This will be discussed in detail in a later volume. For now it can just be a 
casual observation.)
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Alternate picking may be the 
better choice here.


