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Arpeggios in the Key of C MinorGF1 Lesson 26b.

The arpeggio and chord studies in this book are not intended to be absolutely exhaustive 
examinations of the possibilities. Most of these studies use only the principal chords of the key in 
question. A more thorough exploration of the harmonic possibilities will follow  in the subsequent 
volumes of Guitar Fundamentals.

 Choose an appropriate picking formula that makes good "string logic." The string order favours a 
glide picking method.
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(a rather difficult fingering of Cm)
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