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GF1 Lesson 24c. Glide Picking and Slurring in F# Minor
This complex picking and slurring study is not entirely in the key of "F#" minor as it branches into 
the relative major and also into the closely related keys of its tonality. Pay careful attention to the 
string and fingering choices. Like most arpeggio studies, it will sound best when played very 
legato. When possible, allow the notes to dwell as new ones are added


