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GF1 Lesson 23d Glide Picking and Slurring in Bb Major and G Minor 
Players with poor quality guitars will find this complex study very tiring for the left hand. The key 
demands many "bar" type chord fingerings and you must be ready to move between the first and 
third positions. Most open strings have been negated by the key signature. Undoubtedly, a 
seamless performance is challenging. 
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