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GF1 Lesson 21c. Glide Picking Arpeggios in B Minor 
Unquestionably, this study is quite demanding. The glide picking is used on the arpeggios and alternate 
picking is used on the scale passages. Notice that in the 3rd and 4th staves, the alternate picking on the 
scales is of the "reversed variety." In the 2nd half of this study, don't take the left hand fingering for granted as 
there are a few subtle surprises as there are also in the glide picking formula. Ultimately, a good tempo will be 
needed but first, just work on accuracy.

It is generally easier to do the glide picking if you play less aggressively. (softer volume) This lets 
the right hand relax. Eventually, you should be able use this technique with some power.


