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GF1 Lesson 18c 
Glide Picking Arpeggios in "A" Minor

(Carcassi Inspiration) 

Fast is good!

Players who are at all familiar with the Carcassi classical guitar studies will undoubtedly see that 
this study is rooted on similar classical principles. The fingering suggestions are not set in stone. 
The arpeggio nature of the study demands some open string fingerings.

Students might search out Carcassi Opus 60 No:9. It is readily adaptable to pick style 
performance.


