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GF1 Lesson 7d. Glide Picking Arpeggios in D Major

Regarding the picking directions, there could be some differences in opinions in the last two staves.   
Guitarists must always be ready to adapt to the musical situation. When an established pattern 
breaks, adjustments must be made to the picking order.

Remember that the "glide picking" comes from the wrist and arm as opposed to manipulating the 
pick with the thumb and first finger. Relax the grip on the pick and allow it to oscillate between the 
thumb and the index finger. If you occasionally lose your pick, you have the grip just about right.


