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GF1 Lesson 4d. "Pushing and Shoving"

Country Rock style

Syncopating "over the bar line" is a very common technique used by instrumentallists and singers 
alike. This type of "rhythmic anticipation" creates a strong feeling of pushing forward and takes 
away some of the squareness in a simple tune. In most cases, the melody note is resolved to the 
next chord prior to the arrival of the new chord. The technique is sometimes referred to as a 
"push." We can just call it syncopation on the strongest beat in the bar. Practice counting out loud 
and drumming the rhythm prior to playing the song.

1   &   2   &     3   &   4    &       1   &   2   &      3    &    4    &        1   &   2    &   3    &    4   &       1   &   2   &    3   &     4    &

An 8 to a bar style rhythm accompaniment would seem the more likely thing for this tune,

1   &  2   &        3   &  4     &        1  &   2   &    3   &       4     &
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