GF1 Lesson 4c SynCOpating in G

Aside from the syncopation, there are other technical challeges in this exercise. Alternating the pick
strokes while skipping strings can be problematic. An exaggerated thumb tip motion often solves the
skipped string obstacle. Some obvious arpeggios may be played with glide picking as suggested.

It has to move!
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An 8 to a bar rhythm works well in this song. Relax the grip on the pick when you play an upstroke
chord. If you happen to drop the pick once in a while, you are holding the pick with nearly the right
amount of pressure.



